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PRINCIPLES  OF  MUSIC. 


ARTICLE  I. 

OF  MUSIC. 

Music  is  the  art  of  combining  sounds  in  a manner  agreeable  to  the  eat*-;  it  is  divided  into  two  parts. 
I Melody,  II  Harmony. 

Melody  is  a combination  of  sounds  which  by  their  elevation,  duration  and  succession  serve  to  form 
a tune. 

Ha r many  is  another  combination  of  sounds  which,  by  their  spontaneous  union  serve  to  form  Chords. 


ARTICLE  VI. 


OF  NOTES  AND  LINES. 

Music  is  written  with  seven  figures  called  Notes,  uhuh  are  named  after  letters  of  the  al_ 
p h a b e t . 

C,  I),  E,  F,  G,  A,  B. 

The  Italian  equivalents,  in  use  on  the  continent,  are  almost  equally  familiar  to  English  minds. 

Do,  R e,  Mi,  Fa,  Sol,  La,  Si 
C,  D,  E,  F,  G,  A,  B. 

These  notes  are  placed  upon  five  horizontal  and  parallel  lines  called  the  Staff  or  Stave, 


Example:  \ 

i 


The  lines  are  counted  upwards,  the  lowest  being  called  the  first  line.  These  five  lines  contain 
four  spaces  in  which  notes  are  also  placed.  The  spaces  are  counted  the  same  as  the  lines  the  low_ 
est  being  called  the  first  space. 

But  when  the  instrument  requires  a greater  compass  than  the  slave, -small  lines  called  Ledger 
lines  are  added,  under  the  stave  for  the  lower  notes,  and  over  for  the  upper  notes. 


Ledger  fines 


Exa  mple  : 


Ledger  lines  — 


ARTICLE  III. 


OF  CLEFS,  THEIR  POSITION  AND  USE. 


There  are  three  different  sorts  of  Clefs,  namely:  the  G Clef  the  C Clef 

written 


J,  and  the  F Clef  ^)'  also  written  (2* 
These  Clefs  are  familiarly  known  as:  • 

G . Clef. 


F Clef. 


Soprano  or  Treble  Clef.  Viola  and  Tenor' Clef. 


Bass  Clef. 


somel  i me< 


The  se  Clefs  are  placed  at  the  beginning  of  the  stave  upon  different  lines  according  to  the  in- 
struments or  voices  for  which  they  are  used.  They  give  their  names  to  the  lines  upon  which  they 
are  placed,  and  serve  as  starting  points  to  determine  the  names,  of  the  other  notes.  But  as  all  of 
them  are  not  of  equal  use,  those  least  required  will  be  indicated  by  a star  -A- 

There  are  two  different  sorts  of  G or  Treble  Clefs  placed  thus: 


G 


-©- 


On  the  Line 


and  ^12  Line 


Four  different  sorts  of  C or  Tenor  Clefs: 


c 

C 

C 

lb  <: 

-p-  ••••••a 

£ 

© 

H|-  ° ^ 

E © -J 

*~Er ° ~ 1 

H= =*■ 

•-•trt- 

On  the  I'.1  Line 


2".d  Line 


’j-d 


Line 


and  4th  Line. 


Two  sorts  of  F or  Bass  Clefs: 


l F 

O II  VT. „ 


LV  O 

•1.  ° 

i V n 

/ 

Z— 

On  the  4'.h  Line  and  3r.d  Line. 


The  3*2  line  Tenor  Clef  being  especially  used  for  the  Alto-Viola  every  example  will  be  give*  in 
that  Clef.  However  it  is  very  necessary  to  become  familiar  with  the  Treble  G Clef  on  the  second 
line  and  the  Bass  F Clef  on  the  4\h  line,  as  these  Clefs  are  ol  frequent  use  in  Alto  Viola  music,  (he 
Bass  Clef  being  used  in  playing  from  Cello  part  when  required. 


ARTICLE  IV. 
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OF  THE  DIATONIC  SCALE. 

A succession  of  sounds  from  one  note  to  its  Octave  is  called  a Gamut  or  Scale. 

The- Scale  is  composed  of  eight  degrees  or  notes. 

The  seven  notes  of  mu.sic  giving  only  seven  degrees  (each  note  being  a degree)  a repetition  of 
the  l*1  sound  is  employed  to  form,  the  Octave  or  8l.h  degree  of  the  Scale. 


Example  with  the  name  of  each  degree 


I'1  Degree 
Tonic 
o r 

Key  N o t e . 


2n.li  Degree. 
Super  Tonic. 


7t(!  Degree, 
Mediant. 


4’.h  Degree. 
Sub-Dominant 


5'.,J  Deg  ree. 

Dominant 


□C E 


61.11  Degree. 

Super-Dominant 
a I so 

Sub-Mediant 
O 


7'.*'  Degree. 

beading'  Note 

or  sensible 

also  Sub— Tonic. 
Q 


8'.1'  Degree. 

Octave 


-e- 


-o- 


ir 


XE 


C 


D 


E 


F 


G 


I; 


It  is  seen  by  the  above  example  tbal  each -degree  bears  a name  which  is -descriptive  of  its*elf.  The 
word  degree  must  not  be  confounded  with  that  of  tone  or  semitone  (the  latter  familiarly  known  as 
hall'  uutje  or  half  lone.)* 

The  tone  or  -semitone  is  the  distance  or  interval  between  one  degree  and  the  next,  whilst  the  de_ 
gree  is  the  note  itself. 

The  Scale  comprises  five  tones  and  two  semitones,  after  the  addition  of  the  C sound  producing 
the  octave  or  8V1  note,  as  in  the  aboye  example. 

. * — 

^Jhe  explanation  the  words  tone  aud  semitone  is  g'iven  in  a special  article  with  the  different  Chromatic 

Intervals  . 
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It  will  be  seen  in  Article  VI  between  which  degrees  of  the  Seale  these  tones  and  semitones  are 
to  be  found. 

When  the  notes  proceed  from  line  to  space,  or  from  space  to  line  as  in  the  above  example  the 
distance  from  one  note  to  the  next  is  called  a Conjunct  or  Diatonic  Interval  from  whence  it  come> 
that  the  scale  is  called  a Diatonic  scafe  or  Scale  by  Conjunct  Intervals. 

When  two  notes  are  farther  apart  from  one  anoter,  the  distance  between  them  is  called  a Dis- 
junct Interval  . 

For  instance  C-D,  D-E  or  E~F  are  Conjoint  Intervals  because  there  is  only  an  Interval  of  a 
second  from  C to  I)  as  well  as  from  D to  E or  E to  F. 

C-E,  C_F,  C-G,  etc.  are  Disjunct  Intervals  because  the  distance  between  them  exceeds  the  m 
t e r v a 1 of  a second. 

ARTICLE  Y. 


8:  1 OF  INTERVALS  OR  DISTANCES  (in  the  natural  order.) 


As.  said  in  the  preceeding  article,the  Intervals  derive  their  name  from  the  distance 
existing  between  the  notes  placed  on  the  different  degrees  Two  notes  placed  on  the  same  de- 
gree are  called  a Unison  (see  Ex:)  Two  notes  placed,one  on  the  Is.1  degree  of  the  scale,  and  the 
other  on  the  nearest  degree  (Line  or  Space)  are  called  a Second  or  Interval  ol  a Second. 

On  the  l*1  and  the  3I.<1  a Thiid. 

)>  41.*1  a Fourth. 

»,  5th  a Fifth. 

» 6l.h  a Sixth. 

» 7^h  a Seventh. 

j>  81;*1  an  Octave. 

»>  9,h  a Ninth, 

and  so  on  to  the  101.1’,  lll\  121.*1,  etc  etc. 
and  the  same  in  descending. 

EXAMPLE 


INTERVALS  IN  THE  NATURAL  ORDirR 


Ascend  ing. 

1112  13!  41 


6 1 


7 1 


S 


-o- 


XT 


. O 


Uni  so  n. 
Descend i ng 
8 


Second 
8 7 


Third. 
8 6 


. « 

-©-  * 

Fo urfch. 
8 5 


Fifl  h 


-e-  • 

Sixth. 

8 3 


-e-  * 

Seventh. 

8 2 


* 

Octave. 

8 1 


m 


xr 


XT 


XT 


XT 


XT 


XT 


XT 


ct  ~ cr 


o 


XT 


■ o 


XT 


*-©- 


’ XT 


• -e- 
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g:  T.  OF  THE  INVERSION  OF  INTERVALS  (in  the  natural  order.) 

The  inversion  of  an  interval  consits  in  making  the  lower  note  the  higher  and  vice  versa;  then  a 
Unison  becomes  an  Octave,  a Second  becomes  a Seventh,  a Third  becomes  a Sixth  and  so  on. 


1 Unison.  2 Second.  3 Third  4 Fourth.  5 FiHh^  6 S 1J^LL1q  7 Sev^l1^  g 


“TV — — 

— - " 

_ 

^ CA 

^ y-O— 

w 

1 /.  .*  — 

n 

• 

• 

/'  n . o 

TT  VJ 

VJ  . 

-OJ 

O ' 

IT  “ 

l i * rv 

• , 

— — — — O — 

\ L> 

1 

Octave. 

Seventh . 

Sixth . 

u 

Fifth. 

F o u r t h . 

Third. 

Second . 

Unison. 

A Unison  inverted  becomes  an  Octave,  a Second  inverted  becomes  a Seventh,  etc. 

To  be  correct  in  this  the  number  nine  must  always  be  obtained.  Thus  unison  becomes  octave  or 
1 and  8 make  9,  second  becomes  seventh  or  2 and  7 make  9 and  so  on. 


ARTICLE  VI. 

OF  THE  SIGNS  OF  INTONATION. 

In  order  to  change  the  order  of  the  semitones  at  will  it  has  been  necessary  to  add  to  the  seven 
notes  signs,  called  Sharps  ft  and  Flats  b which  raise  or  lower  by  semitones  the  notes  before  which 
they  are  placed. 

A node  sharpened  or  flattened  is  called  Augmented  or  Diminished.  (The  French  simply  call  them 
altered  notes.) 


EFFECT  OF  ALTERATIONS  PRODUCED  BY  SHARPS  ANJ)  FLATS. 


SHARD 

Double  Sharp 

FLAT 

Double  Flat 

NATURAL  (even  sign) 

ft 

X or  x-  or  .ft. 

b 

bb 

\ 

Raises  the  note 

Raises  the  note 

Lowers  the  note 

Lowers  the>  note 

Restores  the  note 

a Semitone. 

another  Semi  tone 

a Semitone. 

another  Semitone 

in  both  eases 

above  the  one  al_ 

below  the  one  aL 

Sharp  or  Flat 

ready  raised  by 

ready  lowered  by 

to  its  natural  sound, 

single  ft  . 

single  b . 

position  and  tone. 

EXAMPLE. 


NATURAL  NOTE. 

The  same  note  raised  a semitone 
by  means  of.  a Sharp. 

The  same  Sharpened  note  lowered  a semitone 
by  means  of  a Natural. 

TV 

L ' 

„ 



. 1}-0 

NATURAL  NOTE. 

The  same  note  Sharpened. 

The  same  note  restored  to  its  natural  lone. 

NATURAL  NOTE. 

The  same  note  lowered  a semitone 
by  means  of  a Flat. 

Ihe  same  Flattened  note  raised  a semitone 
by  means  of  a Natural. 

LV 

I-..—- 

L , 

ri 



/ 

NATURAL  NOTE. 

The  same  note  Flattened. 

The  same  note  restored  to  its  natural  tone. 
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A scale  whitjh  proceeds  by  intervals  of  semitones  by  means  of  Sharps  or  Flat  s,  is  called  Chroma, 
tic  Scale;  ( The  Art:  8 will  show  the  numeric  order  of  the  seven  sharps  and  flats.) 

EXAMPLE. 


A Chromatic  scale  by  Sharps.  u 

- ~ -iVf ■ T*ff  I f r |¥  |<('frW¥Trr 


u~ 


& m K'iy  t fry  i',fi  i M i r 


M- 


m 


icz: 


ARTICLE  YII 


OF  MODE. 


In  the  compass  of  the  scale  there  are  to  be  found  both  tones  and  semitones;  this  has  giwn  rise  to 
the  formation  of  what  is  called  Mode. 

Mode  signifies  the  Union  of  the  three  principal  sounds  which  form  between  themselves  a Chord 
entirely  Consonant  called  perfect  Chord  ( or  Common  Chord.)  This  chord  is  the  base 

and  constitution  of  all  music 

The  three  principal  sounds  which  constitute  the  Mode  are  the  Tonic  or  Ist  Degree,  the  Mediant 
or  3'!fl  Degree  and  the  Dominant  or  5\h  Degree.  (See  Art  III  Ex:  of  the  Diatonic  Scale)  By  adding  the 
Octave  to  these  three  sounds  the  Perfect  or  Common  Chord  is  obtained. 

There  are  two  kinds  of  Mode,  The  Major  Mode  and  the  Minor  Mode.  It  is  always  the  1"'  third 
of  the  Scale  which  characterises  the  Mode. 

The  Mode  is  Major  when  there  are  two  full  tones  in  anv  seal  from  the  Is. 1 to  the  3 1,1  Degree. 


c 

D 

E 

/ V 

r\ 

Cl 

/ O 

VJ 

Tone  Tone 

The  Mode  is  M inor  when  there  is  only  a tone  and  a semitone  from  the  P1  to  the  3V1  Degree. 


A 

B 

C 

7~v* 

« r. 

u 

— o 

Tone  Semitone 


KEMAlik.  H is  seeu  that  there  are  two  sorts  of  Internals  of  second  or  Conjunct  Degrees  in  the  scale.  One  is  com- 
posed of  2 semitones  or  full  tom*  major  second'  and  the  other  of  uolv  one  semitone  (minor  second.) 

The  minor  second  is  to  be  known  when  the  l'1  note  or  degree  -is  sharpened  , or  the  second  flattened 

|>  r o d it  e i ng-  (lie  same  sound  in  each  case  (These  notes  .are  called  Enharmonic) 


K \ A M P I.  E. 

B N atural  Sharpened  Same  sound  as  C natural  and  C Natural  Flattened  S ame  sound  as  B oaf  oral 


m 


o 


TX 


31 


o 


Enharmonic  Notes. 


Enharmonic  Notes 
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The  word  signature  signifies  a certain  number  of  Sharps  +uid  Flats  placed  immediately  after 
the  Clef 

When  neither  Sharp  nor  Flat,  consequently  no  signature  is  at  the  Clef,  it  is  a natural  Key. 

The  Key  of  C Natural  Major  is  the  model  of  all  Major  Keys. 


Example  of  the  Scale  of  C Natural  Major,  with  the  distances  between  each  degree: 


Degree. 

2 

3 

4 

5 

6 

7 

o 

8 



/ 

o 

r\ 

n- — — 

■ vJ  ■ 

/ ti 

c 

D 

E 

F 

G 

A 

B 

C 

Distance.  Tone  Tone  Semitone  Tone  Tone  Tone  Semitone 

The  ab  ove  Scale  is  the  Diatonic  M»J  or  Scale  proceeding  by  tones  and  semitones.  It  will  be  seen 
that  the  semitones  .occur  between  the  3?d  and  4l.h  and  the  7l.h  and  8l.h  Degrees  of  the  Scale. 

All  the  other  intervals  are  whole  tones  making  altogether  (as  mentioned  in  Art:  IV)  five  tones 
and  two  semitones  in  the  Diatonic.  Maj  or  Scale.  It  is  most  important  to  remember  that  the  semitones 
occur  between  the  3r.d  and  4l.h  and  the  l\h  and  8*h  Deg  rees  in  all  Maj  or  Diatonic  Scales  on  what- 
ever notes  they  may  be  founded. 

In  the  Minor  Diatonic  Scale  the  semitones  follow  another  order. 

The  Key  of  A Natural  Minor  is  the  Model  of  all  Minor  Keys. 


Example  of  the  Scale  in  the  Key  of  A Natural  Minor,  with  the  distances  between  each  degre: 


Degree. 


2Z 


3^ 


8 

O 


o 


a n c 

Distance.  Tone  Semitone  Tone 


d e f G A 

Tone  Tone  Tone  Semitone 


The  Minor  key  is  relative  to  the  Major  key.  A Minor  key  has  the  same  si- 
gnature as  its  relative  Major  key,  and  its  scale  commences  on  the  -6 111  Degree  of  the 

Maj  or  scale  thus  bringing*  the  Is.1  third  of  the  Minor  scale  I a tone  and  a semitone.) 

It  will  be  seen  in  the  preceeding  Ex:  of  Minor  Scale  that  the  l*/  semitone  occurs  between  the 
2Ld  and  3'.d  Degrees  and  the  2'!d  semitone,  as  in  the  Major  coines.be  tween  the  71.1’  and  8 Degrees. 

It  will  be  found  that  in  every  Minor  scale  the  Is.4  semitone  comfes  in  the  first  3rd,  whilst  in  (he  Ma- 
jor scale  it  comes  in  the  first  4th 

In  playing  (lie  Minor  scale  the  notes  sharpened  in  ascending  become  natural  in  descending. 


EXAMPLE. 

Ascending.  1)  e s c e n d i n g. 


TV 

-4^- 

F=®=f 

psq 

■^n — 

II 

- 

-r-U 

h= 



— © — 

c>  — 

— o- 
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IMPORTANT  REMARK  CONCERNING  THE  MINOR  SCALE. 

By  taking  its  starting  point  on  the  6V‘  Degree  of  (he  Maj  or  scale,  which  shows  perfectly  the  It1 
Minor  third  (one  tone  and  a semitone)  and  by  sharpening  the  n'.1'  Degree  of  the  said  Major  scale,  which, 
thus  sharpened,  becomes  its  7(h  Degree  or  leading  note,  it  is  clearly  shown  that  the  Minor 
scale  has  been  formed  from  the  Maj  or  scale.  By  this  means  is  formed  a scale  written  as  follows 
and  much  in  use  in  the  very  old  Style  of  Music. 


Degree. 

l 

2 

3 

4 

5 

6 > 

7 

8 

— ° — 

8^ 

7 > 

r-4f  r\ — 

< 6 

5 

4- 

3 

2 

t 

WV. 

r\ 

cv— 

— 

-at-4-1 — 

o-~- 

- n 

r\ 

— “n 

i 1 - 

rv 

n 

VJ 

o 

A 

1! 

c 

D 

E 

F 

G 

A 

A 

G 

F 

E 

D 

C 

it 

A 

Tone  . . Tone 

I Distance.  Tone  Semitone,  Tone,  Tone,  Semitone,  Semitone.  Semitone,  Semitone,  Toue,  Tone,  Semitone,  Tone . 

andj^  and  ^ 

In  this  scale  the  note  sharpened  in  ascending  remains  so  in  descending.  Although  agreeable  to  the 
ear  and  seeming  more  regular  to  the  eye,  yet  it  is  to  be  seen  that  this  scale  contains  four  tones  and 
four  semitones  in  ascending  (which  is  incorrect)  instead  of  five  tones  and  two  semitones  (which 
is  correct.) 

To  obviate  the  difference  which  occurs  between  the  6'.h  and  7l.h  Degrees,  it  has  been  agreed  to  sharp, 
en  also  the  4l.h  Degree  Major,  which  is  the  6.  Degree  of  the  Minor  scale,  thus  equalizing  the  Major 
and  Minor  Scales  with  the  only  difference  mentioned  in  Art:  VII  about  the  1st  semi  tone  . 

Observe  that  the  7(h  Degree  is  sharpened  in  every  Minor  Scale  and  that  it  is  the  5l.h  Degree  of 
the  Major  Scale  which  is  thus  sharpened  and  becomes  the  leading  note  of  the  Minor. 

In  descending  the  Minor  Scale,  one  of  the  semitones  is  once  more  inverted  and  occurs  between  the 
6f.h,  and  5(.h  degrees  (See  Example)  by  the  reason  that  the  notes  sharpened  in  ascending  are  natural  in 
descending.  (Very  imperfect  Scale  but  we  must  accept  what  has  been  intimated  by  our  Masters.) 


ARTICLE  VIII. 


2:  1?  OF  THE  SIGNATURE  AND  NUMERICAL  ORDER  OF  THE  7 SHARPS  8c  7 FLATS. 


7 SHARPS  Their  position  on  the  Stave.  Double  Sharp;  beginning  another 


-MV5  * - .ft  

or  X ■; 

| 11  * K tt 

f b u ■ -T- 

& 

series  of7 

and  following  the  same  order. 

beginning  another 
series  of  7 

and  following  the  same  order. 


8:  2?  EXPLANATION  OF  THE  DIFFERENT  MODES  ( Major  and  Minor  Keys.) 

The -first  sharp  is  placed  on  F the  4th  degree  of  the  key  of  G,  and  the  six  others  from  fifth  to 
fifth  in  ascending  order.  The  last  placed  on  the  clef  always  becomes  the  7*.h  Degree  of  the  key 
which  follows  in  the  Maj  or  Mode,  and  the  2lld  Degree  of  the  tone  which  proceeds  for  (he  Minor  Mode. 
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Thus  the  F sharp  points  out  in  the  first  case  the  tonic  of  G Major,  and  in  the  second  case  the  tonic 
of  E Minor. 


EXAMPLE. 


Major  Keys 


/ \.  a — n 



£V  t riir^rrr. 

XV-  jj  — 

rx-  a — 

Cv  * An  # ■ Ip  — 

tt*  tt , h 

/ -Wi.-J 

% f • t O 

V !•  3_T4~II 

^r«.,  ■>  *,  . . . 

/ / 

J .J 

_ JL  J.  * ..  

S JL 

/ i <•  * ti 

j y 

J n rt 

" * tt 

♦t  tt  tt 

\ Minor  I 

n 

[uys 

B 

A 

F 

E 

C 

_____ __u 

1! 

G 

F 

n 

C 

A 

/ \ • 

XT*  u “ 

/■  V •*  " 

w !•  it 

l*lvw  * 

o 

* )•*.  - T , 

/ {l  pv 

J gJI 

..j  » a 

J -JLmJL  v> 

JL •*-_  # - - 

% ■ o — 



« — D 

Observe  that  the  second  sharp  is  not  placed  without  the  first,  and  so  on  with  the  others. 

The  first  flat  is  placed  on  B,  the  seventh  degree  of  the  key  of  G,  and  the  six  others  from  fifth 
to  fifth  in  descending  order.  The  last  placed  on  the  clef  always  becomes  the  4l.h  Degree  of  the  Mat. 
j or  key  and  the  6l.h  Degree  of  the  Minor  key.  In  the  first  case  the  B flat  points  out  the  tonic  of 
F Major,  and  in  the  second  case  the  tonic  of  D Minor 


Maj  or  Keys. 


EXAMPLE 


-^—9 — o— 

B 

E 



' CT 

A 

v:.-p  o 

n 

l^roi,  - ■ j 

vf.-  Q- 

lr 

' J c 

\ Minor 

IpHN 

Keys. 

I9-4'  ' | 

l — 

) i\ a---- 
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E 

At)  . , 1 ) L | 

J !AV  ~ 

Observe  that  the  second  Fla!  is  not  placed  without  the  first,  and  so  on  with  the  others. 


±CE MARK.  Either  sharps  or  flats,  found  at  the  clef  as  signature,  influence  the  notes  placed  on  the 
same  degrees  or  at  the  upper  octave,  or  at  the  lower  octave  during  the  whole  of  a piece  of  Music, 
unless  a natural  comes  Accidentally  to  suspend  their  effect. 

Accidental  sharp  or  flat  is  available  for  the  whole  of  one  bar  only,  unless  a natural  is  met  with 
in  the  course  of  that  bar. 


SPECIAL  ARTICLE  XI. 


OF  INTERVALS,  TONES  AND  SEMITONES. 

The  tone  is  an  interval  composed  of  nine  partial  intervals  called  ^commas'  or  of  two  semitones  one 
of  which  is  Chromatic  and  the  other  Diatonic.  The  chromatic  semitone  is  composed  of  five  commas 
and  always  occurs  between  two  notes  of  the  same  name.  The  diatonic  semitone  composed  of  four 
commas  always  occurs  between  tVvo  notes  of  different  names. 

EXAMPLE. 


Chromaf  ie  Semi  tone.!  Diatonic  Semitone. 


Chromatic  Semitone. j Diatonic  Semitone. 


m 


3= 


-ommas- 


tw1 


4 — t.-ommas 


T)  l.'.iin-ftHv- 


t.'omm.is 


SPECIAL  ARTICLE  X Z. 


TABLE  OF  THE  INVERSION  OF  ALL  THE  INTERVALS. 


Intervals  oj 
Seconds 
beingiuverlcd- 
become 
Sevenths 


Fo  1 1 r 1 1 1 s 
bei  ng  1 n verlet 
become 
Fi  I I lis 


Sixths 
lie  i ii^'  i n vert  e< 
b 'come 
Tli  i i ds  . 


f Major  71.*1 

Minor  7lh 

r % 

Diminished  7^ 

A fi)-; — 

_ ‘ b>TT 

5 tones  and 
^ t semitone.  J 

, ' TT 

4 tones  aud 
v2  semit  0 11  es^ 

V ' E<7 

3 tones  and 
^3  semitones. y 

Intervals  of 
Thirds 

being  inverted- 
become 
S i x t h s 


i i in  i ii  i s Ii  ed  -4-0^] 


Per  feet  4V1 1 


-o- 


2 toues  and 

J .semitone 
J V- 


A 


Augmented  4. 

—g<> 


2 tones  aud 
2 semitones. 


Fil  l Ii s 

belli”  inverted' 


Perfect  S’.*1  (Diminished  becojlie 

’ Fourth. 


c r~ 

3 tones  and 


o — 

3 toues  and 


'^2  semit  mesj  Q sem  itone. 


” ffXT- 

2 toues-iaud 
2 s e ui  1 1 o u e s . / 


< 


M inor  6’*' 

— o- 


3 tones  and 
2 semitones 


Major  fi'.1' 
o- 


■4  tones  and 
I'sem  i tone. 


Augmented  CV1 
- ■'  <> 


4 tones  and 
2 semitones. 


Major  3' 


2 toues. 


Minor  31.'*  I Piuiinished3'V 


1 tone  and 
1 seuiitoue 


J 


=t4o= 


2 semitones. 


Sevenths 
bei  ng  inverted 
become 
Seconds. 


Diminished3'^ 

• A^\ 

Minor  31." 

r a 

Major  3r‘t 

, t ~ _a..j: 

2 semitones. 

k J 

1 tone  aud 

1 semitone. 

2 toues 

v J 

Augmented  61.*1 

f M ajor  6lV 

f ~Tj — ^ 

Minor  Gl.h 

b-e- 

4 tones  and 
^2  semitones. 

1 , ’ 

i4  tones  and 

[l  semitone. 

3 tones  aud 
^ 2 semitones  j 

J)i  mini  shed  5'.*’ 


2 toues  and 
2 semi  tones,. 


Ppp feet  5V1 


} r 


3 tones  and 
1 semitone. 


(Augmented  51*1 


3 tones  and 
2 semi  tones . 


(a  u g m e u 1 e d 41.'1 

[^Perfect  4t-^j 

(D  i m i nisii  ed  41.*' 

3 tones.’ 

L J 

j 2 tones  and 
Q semitone. 

1 tone  and 

L 2 semitones. 

/Diminished  7’.1' 

1 10 

f . -s 

Minor  ,7V' 
>0 

• 

Major  7 V1 

| 3 toues  and 

1^3  semitones. 

4 tones  and 

2 semitones 
V / 

5 tones  aud 

1 semitone. 

v . . y 

[Augmented  2nV 


1 tone  and 
1 semitone. 


Major  2n4 


1 tone. 


Minor  2 "4 


1 semitone. 


It  results  from  the  preceediug  table  that  every  Major  interval  becomes  Minor,  and  every  Minor  in- 
terval Major,  when  inverted.  Every  Augmented  interval  becomes  Diminished  and  every  Diminished 
interval  Augmented.  The  Perfect  intervals  which  are  the  Fourth  and  the  Fifth  remain  Perfect  when 
inverted.  w 

ARTICLE  IX. 


OF  NOTES  AND  RESTS. 

There  are  seven  characters  which  determine  the  value  of  notes.  It  is  from  these  characters  that 
we  learn  to  know  and  to  measure  the  time  to  be  given  to  each  of  the  said  notes. 

There  are  also  seven  rests  or  silent  notes  which  correspond  exactly  with  the  value  of  the  notes. 


EX  AMPLE  OF  THE  SEVEN  RESTS. 


Semi  breve  Minim 


-d- 


Crotchet 

A_ 


ft 


Semi-demi-semi 


Quaver  .Semi  Quaver  . Demi-semi  Quaver.  . 

Quaver.  ^ 


4 


% 


Bar  rest. 


Half  bar  Grot  diet 
rest.  rest. 


Quaver 

rest. 


Semi  Quaver;  Demi-semi  Quaver 
rest.  ; rest. 


Semi-denii-semi 
Quaver  rest. 


2 4 6 or 6 7 or  7 


n 

H H 

H ■ 

1 

H 

■ 

tt — ; 

Fwo  Bars  Best.  Four  Bars  Best.  Six  Bars  Rest.  Seven.  Bars  Best. 


table 


n 


VALUE  OF  NOTES, 


'#uSemi  Br«ve 
is  the  equivalent  of 
2 Minims 

op  4 Crotchets. 

or  8 Quavers 

op  16  Semi  quavers.... 

or  32  Demi-semi  quavers 
or  64 

''emi-demi-semi  quavers. 


one  Semi  Breve  or  one  Bar. 


It  is  easy  to  see  from  the  above  table  that  the  semi  breve  is  equivalent  to  two  minims  or  four  crot- 
chets etc,  the  minim  to  two  crotchets  etc:  the  crelfhet  to  two  quavers  etc:  and  the  quavers  to  two 
semiquavers  etc.  When  several  quavers,  semi-quavers,  etc:  come  together  they  must  be  joined  as  below. 


EXAMPLE  OF  CONTRACTIONS  OR  ABRE VI ATIONS  IN  MUSICAL  NOTATIONS 

or 

sixty  four 


Semi  bre\  e two  or  four  or  sixteen  or  thirtyjwo 


$ 


<5 


Equal  IV 


inims.  Crotchets. 


TTTfwtt  Tfrf"rrfr 


ffr 


Quavers.  Semi  quavers.  Demi-semi  quavers.  Semi-demi-semi  quavers. 

ARTICLE  A. 


OF  THE  DOT  PLACED  AFTER  A NOTE 

The  dot  serves  to  icrease  the  prereeding  note  by  half  its  value;  consequently,  a semi  breve  which 
equals  two  minims  is  equivalent  to  three  when  it  is  dotted;  and  so  on  for  minims,  crotchets,  quavers 
etc.  This  applies  equally  to  rests. 

EXAMPLE.  h 

J . , J . , * * 


rr 


3— g 


O 


rrr 


i 


U1 


5 


1 


* 


c.4  Triplet  is  a group  of  three  notes  arising  from  the  division  of  a note  in  three  equal  parts  of  the 
next  inferior  duration,  which  are  to  be  performed  in  the  time  of  two  such  notes. 

EXAMPLE. 


<3^  'IT 


cirri: r ; • 


Sometimes  the  notes  are  divided  into  (5,  7,  9,  etc:)  equal  parts  instead  of  4,  6,  or  8,  as  usual;  in 
this  case  a curved  line  is  drawn  over  it  ^ 'T',  TT  a s in  the  above  example. 

rrrrre,,:: 


ARTICLE  XI. 


I 2 


A Musical  Composition  is  divided  into  equal  portions,  called  Measures  or  Bars,  by  short  lines  drawn 
accross  the  stave  and  which  are  also  called  bars.  Measures  in  their  turn  are  divided  into  equal  parts 
called  beats. 

There  are  three  kinds  of  measures:  that  of  four  beats  or  Common  time  indicated  by  C,  that  of  two 
beats  indicated  by  (|^  or  2,  and  that  of  three  beats- indicated  by  a 3 or  -3.. 

EXAMPLE  OF  SIMPLE  T I M E S . 

Ot  four  Beats-vOr  Common  time.  Ot  two  Beals  or  Common  time. 


n H44 — 

-44 

f» r 

-A— 

4 — » — » — 

— » — ? * — 

J 

M 

— » 

4 

t — 

4 — 

— * » n 

C--  P — 

& 

s — 

/. 

-j*-| 

mi 

imrmrri 

4 

*- OP  (j  -O 

s — 

H- 

#— 

#-1 

0- 

how  to  beat  it  0^.5 
M 

0 f t h r e e Beats 

444 


■3  0|l"i 


41 4 


how  to  beat  it  ^ (alia  Breve) 

1 


-f 1 4 


# — P — * 


4 o 

how  to  Beat  it  i_\^2  or  2-=^ 


From  these  measure'  are  derived  many  others  which  are  called  Compound  Times. 


EXAMPLE  OF  COMPOUND  TIMES. 


In  twelve  eight  time,  derived  from  that  of  four  Beats. 


1 


-t+f-t- 


Q * 


4* 44 


& * O- ' 


4 * » 4 


Derived  from 
that  of  two  Beats 


12  times  the  eight  part  of  a semi  breve. 

it — r— » — t— p4 * n-n W — 1— 4 » — r4 4 


y— . f.  — j ■ 7 — r—  ||  ri  y-y— T--T-  f T—  V 


E 


44 


-o-=- 


4 4 


ft? ftr 


I11  two  four  time.  In  six  eight  time. 


In  six  four  time 


Derived  from 
that  of  three  Beats  . 


- , m t f t .I  ft  t 4— t 

if  1 [£j  iih  r r~i  rrr  cirrT' 


444- 


4 — * — 4 


— 6? 


In  three  eight  time. I11  nine  eight  time. 


4 f 4 


In  three  two  times 


fffif 


There  is  also  a measure  composed  of  five  times. 

5 


So  written 


how  1 0 beat  i t 3 


$4  f t f-  T ■ ■ T-  T " — -T"  T — 


In  five  four  time  . 


44 M -4- 


6 — £ 0 


‘Observation  concerning  the  time.)  When  a slow*  Movt  has  to  be  played  in  time  it  is 


beaten  differently. 


how  to  beat  it  in  a slow  Mo\T 


8 


1°  or  r> X / \ 

1 

2 


1 2 3 


ARTICLE  All. 


OF  SYNCOPATED  NOTES. 

A Syncopated  Note  is  one  which  is  divided.  into  two  others  of  less  value,  and  which  finishes 
one  beat  and  commences  another. 


EXAMPLE. 


ip  fir  Tirr  rtrrr'rrrrrwrrrr  f r WHm? 


Syncopated  Minims.  ! Crotc 


lets.  j Quavers,  i Semi  quavers 


'Crotchets.!  Quavers.! 


ARTICLE  XIII. 


OF  REPEATS. 

To  avoid  writing  the  same  thing  twice,  signs  called  Repeats  are  employed,  the  dots  showing  how 
often  the  different  parts  or  strains  are  to  be  played 

EXAMPLE. 


This  Sign  is  This  means  this  this  and  this^N 


" ' ' # 

| —7 F— FI 

^ — 1 

|-  1 

|~ 

* 

J - -| 

-- — -\ 

U — - 

1 

1 

} a doub 

i without  r 

i 

j'  straight 

le  Bar 
epetitiou 
forward. 

a repet 
of  the  prece 

i 

i t i on  [ a rep t 

ediug*straiujof  the  folio 

i 

i 

titiou  j a repetition 

wing1  strain. jof  the  strain  on  each  side. 

1 

LAST  I 

to  conclude  J 
the  piece.  ! 

i 

Da  Cap  o or  D.  C.  means  that  the  piece  must  he  recommenced.  This  sign  % means  the  same, 
and  also  refers  back  to  a previous  $ . 


1RTICLE  VIA. 


A Pause  is  marked  thus  or  O'.  Y\  lien  this  sign  is  found  over  a note  its  value  01  duration  should 
be  increased  and  it  may  be  sustained  at  pleasure,  and  a prelude  or  cadenza  even  executed  if  thought 
desirable.  This  however  is  only  admissible  in  the  first  part,  and  when,  in  modulating, it  happens  that 
the  original  key  has  been  quitted,  it  must  be  adroitly  resumed  in  order  to  terminate  the  phrase  or 
return  to  the  melody.  Rut  when  the  pause  is  found  placed  over  a rest  the  note  must  not  be  sustain- 
ed, on  the  contrary  it  is  the  duration  of  the  rest  which  is  prolonged. 


/"v-  _ ■ r w * i -n~  — 

f- 

ohort  note.  cv 

’ o $ 

» t t _ » 

v TP  M 

* W * 

L_ 11 

~ V 

J V? 

i J J* 

™ jb  0 — r*  „ ^ 1 

/ x — »#r 

r It  tr^ ♦ 

r ) 

U Pm 

FTp  r f fr  1 

— -pP 

1 — P- 

1L 

J F'.fl 

Lon cr  cause 

ARTICLE  XX. 


OF  SLURRED  AND  DETACHED  NOTES. 

In  order  to  render  music  more  agreeable  and  less  monotonous  different  signs  are  employed 

This  called  SI///'  or  Tie  shows  (hat  the  not.  ws  which  it  embrace*-'  are  to  be  played  smooth. 

ly  and  connectedly  with  a single  stroke  of  the  bow\  When  it  occurs  over  two  notes  in  unison  they 
must  be  united  as  one  note.  This  sign  MM  called  Staccato  shows  that  each  of  the  notes  over 
which  it  is  written  should  be  played  shortly  and  crisply  stopping  the  bow  on  eac  h.  This  rTT7TT~r 
called  the  Mezz-o  staccato  shows  that  the  notes  must  be  separated  but  in  one  stroke  of  the  bow. 


E X A M P L E S 


fa 

'n 

— © — 

t r * 

f ff  jr 

-La 

f 

~rf 

— © — 

fa 

-J— 

if 

■7^.-1 4 

r^r 

ffPfF 

— ©— 

./  - £ 

s 

lu  n 
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itacc-atc 
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H; — 

ezz 

o stt 

icc  a to. 
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ARTICLE  XXI. 

OF  SIGNS  OF  EXPRESSION. 

In  order  to  give  expression  to  music  different  signs  are  employed.  This  — show*  that 

that  the  sound  must  be  gradually  increased,  this  nz==—  that  it  must  be  gradually  diminished 

and  this  — — _ ^ - that  the  soutid  must  be  increased  as  far  as  the  middle  and  then  diminished 

until  the  end.  To  show. when  to  play  softly  the  Italian  words  Piano  and  Dolce  are  employed.  They 
are  of  ten  abbreviated  thus  1*  or  Dot.  \ery  softly  is  marked  1*1*.  To  show  when  to  play  loud  the 
word  Forte  is  used,  and  Fortissimo  when  to  play  very  loud.  These  two  words  are atldrevialed  f 
and  ff  To  show  the  gradual  increase  of  sound  from  soft  to  loud  in  a long  passage  the  word  cres _ 
cendo  abbr ev  1 a t ed  cres  is  used,  and  similarly  the  diminution  of  sound  from  loud  to  soft  is  shown 
by  the  words  Z morzando  or  Diminuendo  abreviated  Zmorz.  and  Dim.  The  abbreviations  rf  sf> 
Jz>  sjz,  fp  °-r  even  J over  a single  note  are  also  employed  as  signs  of  expression;  A,  V,  indi- 
cate a marked  accent  on  a single  note  and  even  on  a Chord. 


^ '"  'rd  bow  is  borrowed  from  the  Molin  to  give  an  exact  idea  of  this  expression. 


ARTICLE  W II. 


OF  GRACE  NOTES. 

(PORTAMENTO  OR  APPOGGIAT U RA  OR  TURN.) 

A Grace  Note  is  a note  smaller  than  (he  others,  and  placed  more  frequently  before  than  after 

them.  In  the  Is.1  instance  its  value  is  tliUt  of  half  the  note  which  follows  and  in  the  2n.d  it  borrows, 

its  value  from  the  note  which  preceeds.  When  several  occur  together  either  before  or  after,they  are 
called  a Grupetto  or  Turn  (c*>)  and  should  he  executed  more  briefly. 

Sign  used  for  a Turn  with  the  lowest  note  made  sharp  ( ^ ) 

Sign  used  for  a Turn  with  the  highest  note  made  flat  ( c>r  ) 

EXAMPLES 


i'1 


L=k 


r/:r 


EXAMPLES  of  GRACE  NOTES 

E t feet 


jmJ'j  j 


a? 


X3I 


as  written. 


played. 


Td  3^ 


FZ=S 


-fl 


Effect 


am 


IIIZZ 


zr~Ty 


IT 


as  written. 


ayed. 


z:d  *•)'■  >>  4 W J 


as  written. 


E f f e c l 


played . 


S 


EXAMPLES  of  TURN. 

Effect 


as  written 


CV> 


r>  i i 1 n n 


played . 
Effect 


as  written. 


2Z2 


played  . 


ARTICLE  XX  III. 


OF  THE  SHAKE  OK  THILL. 

The  Shake  or  Trill  is  an  effect  produced  by  the  rapid  and  equal  alternation  of  two  notes,  the  dis- 
tance between  them  never  being  more  than  a tone  for  the  Major  Mode  and  a semitone  for  the  Minor 
Mode.  It  is  marked  by  a Ijttle  cross  4-  or  by  tr  which  is  an  abbreviation  of  the  word  Trill.  There  are 
several  ways  of  employing  Shakes,  some  being  simple  and  introduced  without  preparation  or  termi- 
nation. whilst  others  are  both  prepared  and  terminated. 


EXAMPLES. 


a<  written. 


)*  H* 


it 


tr 


Prepared  by  the  note  over  and  terminated 


Prepared  by  the  note  under  and  terminated 


...i*  f v frmm&t 


gljgjjggjgggl 


as  played  Major 


Mi 


11  O 1 . 


Exfi'H  plute  for  FnvtJ'  ( Prir.c  ,J<^} 


o 


THE  BASSOON  TUTOR. 


The  Bassoon  has  three  octaves  and  a half,  from  the  low  Bb  to  the  top  Fi  . It  is  easy  to  run  through  its 
extent  either  diatonically  or  chromatically;  its  tone  is  rich  and  varied  & is  divided  into  three  registers,  Bass, 
Baritone  and  Tenor,  thus  offering  great  resources  to  Authors. 

There  are  two  sorts  of  Bassoons  now  in  use,  the  ordinary  one,  and  a new  perfected  one  called  the  Contra 
bassoon,  one  octave  lower  than  the  former. 

Our  modern  Authors  have  somewhat  neglected  the  Bassoon  and  we  would  recommend  a careful  study  of  the 
parts  written  in  Mozart,  Beethoven,  Rossini,  Auber  and  Meyerbeer’s  works. 


HOW  TO  HOLD  THE  B15SOOV 

It  is  held  m tii e centre  by  the  left  hand,  the  thumb  always  straight  up  so  as  to  be  ready  to  play  upon 
the  keys... of  the  long  joint,  the  bottom  joint  being  placed  in  t lie 5 right  hand  and  leaning  against  the  right 
side  of  the  haunch,  in  this  position  ’’j  Turn  the  wrist  a little  downwards  to  allow  the  three  first  fingers 
to  be  opposite  the  holes  the  top  and  bottom  joints  resting  partly  upon  the  palm  of  the  hand  between  the 
thumb  and  first  finger.  A sling,  with  a swivel  attached  to  a ring  fixed  in  the  bottom  joint  of  the  instru- 
ment is  passed  round  the  neck  to  support  the  weight  of  the  bassoon.  This  sling  must  be  of  proper  length 
so  as  to  prevent  stooping  or  raising  the  head  too  much,  the  reed  to  appear  just  opposite  the  mouth, while 
the  head  is  in  a natural  position. 

To  fix  the  reed  on  the  crook  without  straining  the  joints  of  the  instrument , slide  the  left  hand  down 

the  bottom  part  of  tlie  crook,  holding  it  family  and  adapt  the  reed  on  the  small  end.  Always  wet  your  reed 
before  fixing  it. 

The  elbows  and -specially  the  right  one  should  be  detached  from  the  body. 


EMISSION  OF  SOLV'D. 

It.  is  the  result  of  the  wind  being  thrown  through  the  aperture  of  the  reed  causing  the  vibration  of  the 
cane.  The  reed  is  placed  conveniently  upon  the  under  lip  in  this  way  this  position  being  necessary 

to  obtain  facility  in  the  octaves  and  to  master  the  vibration  of  the  reed.. 

To  sound  the  instrument  both  lips  should  cover  the  reed,  leaving  a fifth  of  an  inch  between  them  and 
the  first  'ring  of  wire,  the  tongue  being  projected  as  if  to  shut  the  aperture.  The  wind  being  ready  is  thrown 
into  the  instrument  by  the  swift  action  of  the  tongue  retiring,  the  same  action  to  be  repeated  for  every 

_r^_ G_ 

Tiie^  first  note  to  be  produced  is  G I 

r © 

Do  not  puff  your  cheeks,  it  looks  bad  and  it  impairs  the  execution. 


i is  SOUL  tutor. 
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THK  REED. 

Jl  most  not  be  too  weak  nor  too  strong'*  although  a rather  strong  reed  will  give  a belter  tone,  h must  not 
be  too  heavy  in  wood, as  the  vibration  would  not  be  free  and  would  prevent  facility  in  the  whole  extent  of  the  in- 
strument. In  this  case  scrape  the  reed  on  both  sides,  taking  off  a little  of  the  bark  generally  left  near  the 
first  ring;  if  the  reed  should  be  too  weak, cut  a very  little  of  the  thin  part .11  owever  we  would  not  adsise 
beginners  to  attempt  such  alteration  before  they  have  acquired  some  experience.  We  give  at  the  end  of  this 
work  the  way  to  make  the  reeds,  and  how  to  keep  the  instrument  in  good  order. 


THE  FI1GEKISG. 

The  beginner  should  be  careful  to  practice  the  fingered  scales,  following  these  preliminaries. 

The  fingers  should  be  kept  close  to  the  holes  so  as  to  be  always  in  readiness  to  cover  them  immediatly 
when  required;  it  will  give  a neat  execution. 


THE  \RTI€lLiTIOSS 

They  contribute  to  determine  the  different  styles  of  music  and  produce  lightness,  neatness  and  firmness. 

There  are  i!our  special  articulations  the  slur the  dotted  note  it  the  staccato  • and  the  rythmed 

slur  r".  “ They  are  determined  by  the  tongue. 

The  slur  is  obtained  by  retiring  the  tongue  from  the  reed  and  pronouncing  the  syllable  tu  allowing  the 
wind  to  pass  into  the  reed,  the  tongue  remains  back  and  the  wind  kept  on  as  long  as  until  the  last  of  the 
slurred  notes  are  played;  then  the  tongue  strikes  again  on  the  reed  repeating  tu,  and  the  same  action  occurs 
upon  every  first  note  of  a slur  or  on  each  intermediate  detached  note. 


Example. 


m 


To  obtain  softness  in  a slur,  do  not  bring  the  lips  together  too  ciosely 

The  dotted  notes  are  obtained  by  a sharper  strike  of  the  tongue  than  for  the  ordinary  detached  note;  it 
mu^t  imitate  the  pizzicato  of  the  string  instruments. 

til  tu 


Example. 


The  staccato  is  a sharper  stroke  of  (he  tongue  than  all  the  others;  great  care  should  be  taken  to  make  the 
action  of  the  tongue  meet  exactly  with  the  action  of  the  fingers. 


F.xjrtnple . -V-  f m 3 


The  rythmed  slur  is  the'  softest  of  all  tongueing  and  scarcely  perceptible;  each  note  although  tied  bv  a slur 
receives  a gentle  tap  of  the  tongue  without  any  interruption  jin  the  emission  of  the  wind 


€):  P jTrFrffi 

^ . T 

f fi} 

"frf 

U - 



- 

x ^ i 

^ r 

The  sound  of  these  articulation  should  be  free,  not  from  the  throat  and  without  moving  the  jaws. 
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The  pupil  will  practice  the  scale  from  the  proceeding  tables  according  to  which  system  of  instrument  lie  pus 
sesses. 

The  following  page  gives  explanations  on  (he  general  fingering*  which  cannot  he  demonstrated  in  the  tables. 


N.  fl.  If  the  pupil  has  un  knowledge  of  the  rudiments  of  music  he  will  study  attentively  the  first  pages  of  this  work;  he 
will  find  all  the  explanations  referring  to  the  musical  terms,  signs,  etc  clearly  demonstrated 


mer. 


We  have  already  said  that  the  sound  is  produced  by  the  wind  introduced  into  the  instrument  by  the  perfor_ 

Example.  9*  f/ 


THE  eilBOLCHCKE 

To  acquire  perfect  intonation  the  reed  must  be  placed  on  the  under  lip*  the  upper  lip  covering  the' surface  ? 
,i  distance  of  a fifth  of  an  inch  is  to  be  left  between  the  lips  and  the  first  ring  of  wire.  The  tongue  taps  gent- 
ly on  the  aperture  of  the  reed*  and  retires  swiftly  to  allow  the  wind  and  the  syllable  tu  to  emit  the  soi.md. 


hiXaniDle 


pie.  <■'  -pH-} 


-©- 


XE 


1 


rr  z 


XT 


X> 


-& 


o 


XE 


tu  tu  tu  tu  tu  tu  tu  tu 


tu  tu  tu  tu 


tu  tu  tu 


tu 


In  the  following  example*  remark  that  to  obtain  the  ascending  notes  the  lips  gradually  draw  themselves  in- 
lips begiu  to  draw  iu. 


side  and  advance  nearer  the  ring. 


Example. 


""CT 


o t>: 


-O  XY 


o — TT 


tu 


tu  tu  tu  tu  tu  tu  . tu 


The  pupil  will  feel  that  from  the  — a necessary  change-  is  indispensable  to  obtain  certainty  and  perfect 


intonation. 


in 


Natural  embouchure. 


Chauge. 


Example.  B: 


tu 


XE 


XE 


-O- 


tu 


tu  tu 


tu 


~trr 


-bt- 


XE 


-ht- 


4u- 


o 


-ttr 


-irft- 


-'.J 


tu 


It  is  specially  in  the  above  example  and  from  the 


that  the  lips  will  begin  drawing  in. 


In  the  descending  scales  the  contrary  is  to  be  observed  That  is*  the  lips  must  be  let  loose  to  obtain  the 
grave  notes. 


tu 


Piurked  lips. 

I Natural  embouchure. 

Ji  til  tu  tu  tu  tu 


loose  lips. 


Example. 


u-4— e- 


XE 


-O- 


XE 


XE 


tu  tu 


tu 


XT 

til 


tu 


t,(  til 
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THE  FnGERISG. 

The  following  examples  are  to  correct  faults  which  are  numerous  especially  in  the  old  system  bassoon.  \ 
careful  attention  is  required  to  avoid  the  Hicor  red  ness  of  intonation  which  we  are  glad  to  slate  is  verv 
much  improved  hi  the  modern  instruments. 


I'}  Ex 


~CW 


Txr 


2 ,!<l  Ex: 


nt 


3" 


5th 


7 

9 

11 

13 

15 

17 

19 

21 

'23 

25 

‘27 

‘29 


Open  tile  low  fii>  key. 


Il  loo  flat  open  G#  key  or  shut.  K !j  hple  with 
i liu m I)  ol  ri^ht  hand  . 


If  too  flat  oj>' n medium  Bt>  key. 


If  uo  C ft  key  make  it  thus  0^  opening  G Jt  key. 


Tii  default  of  D 5 key  make  it  thus  o and  shut  the 

,w  B Sj  hole  with  the  thumb  of  the  light  hand. 

o 


If  too  flat  open  G {t  key 


If  not  firm  open  low  E b key. 


If  too  sharp  shut  low  E ij  hole  with  thumb  of  right 
hand  . 


If  too  flat  open  medium  Bb  key. 

IS 


In  default  of  C # key  make  it  thus  J and  open  G 4} 

k".Y.  < 

bee-  0 


In  default  of  key  make’  it  so  • and  if  too  sharp 
-hut  low  Eb  hole.  sZ 


If  not  firm  open  low  B b key. 


If  too  sharp  shut  low  F ij  key  if  still  sharp  make,  it 
without  the  F kev. 


If  too  flat  make  it  so  iK 

1 0 

0 


It  too  'flat  open  medium  B b key. 


-Se- 


lf too  flat  open  the  low  Ffi  key. 


6 

8 

10 

12 

14 

16 

18 

20 

22 

24 

26 

28 

30 


th 


In  default  of  lib  key  make  it  thus  * a ml  'but  «s!| 
bottom  hole  with  thumb  of  right  hand 


If  flat  open  bottom  F $ or  low  B b key. 


If  sharp  same  as  N?  15. 


If  too  flat  make  it  so  8,  or  % 
/o  /% 


If  too  flat  make  it  so^T  or  0, 


If  sharp  as  Ab  open  low  E b key. 


In  default  of  key  make  it  so  opening  low  E ? kev 

orshutting  low*  E:hole.  'f. 


If  too  sharp  shut  the  hole  of  2^  finger  right 

hand. 


If  not  firm,  open  G It  key  if  too  sharp  shut  the 
hole  of  2DCt  finger  of  right  hand. 

•ts 


If  not  firm  make  it  so or  • and  open  low  F 2 

: 5 


If  too  sharp  shut  the  hole  of  the  24^  linger  of 
right  hand. 

IS 


If  too  flat  shut  low  D key. 

b-e- 


II  too  shaip  shut  low  D key. 


If  too  flat  Opel)  (i  key 


Some  1 iis  I r u men  t s will  not  agree  easily  with  all  the  above;  but  these  rare  exceptions  will  '-.nevertheless/  leave 
our  observations  correct;  and  prove  their  u real  need  in  order  to  arrive  at  correct  ilitonat ioli . 
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The  exception  on  the  fingering  adapted  on  the  major  and  minor  scales. 


MAJOR  SCALES . 


T.1  in  C Ma  jor,  u.xi=0 


o~- Q_ 


xr 


^ ^ <>  -<> 


-o — 


<>- 


o 


©:  . o 


© 


-o — <>- 


XU 


2^: 


xx 


2“d  i 


in  G Major. 


TT  © 


T5© 


I X© 


xx 


© 


XX_P_ 


Q © ,..©© 


-Ora: 


© 


IX 


© 


IX 


° o 

° O -Ck- 


In  F — ^ 


TX 


© 


XX 


xx©: 


XX 


© 


rr  O ° ^ |]  Q O rr 


©11 


Q-1X 


XX 


TX 


In  F __  S| 


T3-0 


XX 


© 


XX 


© 


XX 


© 


© 


-©-£i©i^:  :^©© 


g-_Q. 


XX 


Q~rr 


©tx 


© 


© 


XX 


l8.1  in  G 


g3E 


-o- 


XX 


o - O 


o a©  0 


© O Q o 


© o 


© ~o 


XX 


© 


XX 


© 


2nd  in  G 


3I± 


XI 


©© 


© 


...00^-"„=--Q-^0^ 


IX 


Qrr 


© 


IX 


Q~rr 


In  D _ 


TT0- 


iro 


XX 


XI 


© 


Tl-O  ° 


-©-£L  ©.©. 


° O o 


9n 


9n 


© 


IX 


©TT 


©TT 


In  Bb  _ 


In  E t> 


© 


© 


XI 


© 


n-o 


XX 


©© 


© 


© 


© 


©XT 


9xe 


©XX 


©XT 


© 


o o tt  ~ — ~~ 

© XT 


^-—Cj-© 


XI 


© 


XX© 


XX 


©=© 


© 


o©£L^i  ^o_ 


© 


©X 


-*~© 


3X 


©XX 


© 


© 


© 


©© 


In  A t>  _ n "o-Q-Q-ll. 
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o^Q.g:g: 

Tre-CL^:*- — — „ ~^©o  o 


O' nr 


xx 


In  Db  =1 
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XX© 


XX 


© 


XX 


©© 


© 


©-£*-  ■£*.© 
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© 


© 


©~rr 


© 


v>  o Op: 


© 


In  k\\  _ „©ie9 


£ 


xx© 


© 


© 


©_ 


.©©f^zzii:  “==:Ei© 


° O' 


P.© 


© 


XX 


o rv 


© O 


XX 


In  El]  _ 


XX 


©3X 


TT© 


XX 


© 


TV°  ° 


©--Q-©  ©jQ_^_ 


o 


© 


3X© 


-© — 0-  (■  j, 


©tt 


© 


© 


In  Bl)  _ 


TT© 


TT© 


TT© 


XX 


o © ° 


-1©© 


© 


© 


© 


© 


©XX 


©XX 


©XX 


© 


XJ 


'e"cr«:v 
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1 11  A Minor.  =7*  , , Q o °. 


XI 


jogg 


o ° 


O-CL 


-Q-o 


£V 


XE 


On 


E 


B 


F it 


C 


G 


On 


o 


o=*3: 


o{M° 


xrQ 


o~Q 


o^:a-  „ 


o 


t}  O 


-o 
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XE 


O O 


° o O 5— 
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o 


cr^> 
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^o-n-Q 
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XT 


O 
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XJ-O 
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O-O: 


O 
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o 
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o 
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TV 
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o 
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o 


XT-O 
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o 
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o 
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XE 
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X5-o 
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XT 


O 
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O O 


p4 
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Q 
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EE 
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XE 
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O 


TT 


!/  o O 


EE 


O 


xr|Oj 
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O 


O o 


XT 
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O Q 
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D 


£i 


Q O 
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EE 
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CHROMATIC  SCALE  IA  SHARPS. 
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CHROMATIC  SCALE  IA  FLATS. 
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SIX  LESSORS  TO  FORM  THE  EM  BOTCH  ERE. 
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Andante  ( J r 66 ) 
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B| 
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O 
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When  the  pupil  shall  have  acquired  a steady  embouchure  on  the  preceeding  scales,  he  will  practice  the  hol- 
lowing and  transpire  them  in  every  key. 

The  beginner  should  avoid  too  long  practice.  As  soon  as  his  lips  and  lungs  begin  to  get  tired  he  should  stop. 
An  hour  after  meal  thnes  is  sufficient  to  begin  practice. 


Scale 

hy  Thirds. 
Scale 

hy  Fourths. 


Fifths- 
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Yt 

i~i'H — h 

1 
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y 
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J 

i 

/ 

1 
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d 

< 1 

- - - i 





C2 



i 

* ^ ^ 

^ C 
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TV 

1 

• 1.  il 

1 

£ 

ft 

1 

7 Z 

-J 

S' 

. fs 

J £1 

r-6 

S'  . 
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Sixths. 


Seven! hs. 


Octaves . 


Slur. 


St  area  t o . 


Hotted  notes. 


Hy  tinned  slur. 
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The  sign  ^ indicates  wrbere  I he  action  of  breathing  is  * o lake  place. 


DTr  1 . 

Ry tinned  slur. 
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■f.r 
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T- 
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=t£±fJ: 

#^±=J 
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C' 
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i 
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m f;i^ 
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Staccato 
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rf-  . f'  -■- 

iHferp) 

1 H ————  — — 

IB1' 

-p/f  f- 

>- 

rr  T;=' 

-^=r»pv- 

crfis 

J 1 

hFfp-^- 

cen 

VIF^  LllH 

>- 

-Z~S—d*d  -J- 

*r= 9 

■m-d-  4 ? J — d~ 

j 9 9 

££Q* 

/ ^ ',  ». , . O: > 

> > #v 

1-1 

eff^ 

Mte 

=rf=-i 

i 0 ^:- 

- do  J 

W=f 

7 aceell . 

%33=s£ 

— 

m a rente. 

^==i 

^=kt 

\._j  -•* 

■■^).1  “i  ^ 

=m 

J y.-J  P 

r. 

- — — 

mrh 

i=»=  ff  f5:?= 

aif.t  gic 

#_ 

-p 

^W--.i 

/^\ 

1 -^r)- . ■ p "ir- • 

=Pf4 

>■'  ' 

- Hfc 

- V-l  _z 

“r^l 

>- 

bj£_fi 

■^3T 

r 

4=^ 

— 0 

_J L 

Cs 

vi  n LXjp 

— 1 L. 

>- 

CUUJ 

>- 

- ^ 1 ^ 

>~ 

2J p. 

-p 

44 

L 

9*  ^ 
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THE  SIUDES. 


by  signs  < >-  V A etc: 

feeling  to  e-xpress  the  ideas  of  authors  in  every  shade;  and  if  such 
natural,  it  should  he  he  arduously  studied. 

The  note  i<  struck  -softly,  and  the  sound  gradually  augmented  in  this  case  -<  then  gradually 
when  thus  -<  , attacked  with  force  and  sensibly  diminished  when  >- 


The  shades  are  indicated 
It  required  a real  artistic 


taste  is  not 

diminished 


Example . 


Example. 


Example. 


lla'ssoon  tutor. 


The  shades  are  applied  equally  to  several,  as  to  one  single  note. 


legato 
Allegro. ' 

H • - 

ffrH 

ifrl 

— 

9-—  — 

f*  f 

Z-B.w 

9 q 

7— s-J 

1 — | 

P ^ 

•J*’ 

rj  - \ 

4 


AGREEMENTS  IN  MtSIC 

These  small  notes  are  used  as  ornaments,  and  tend  to  render  the  uniformity  of  a strain  more  agreable  to 
the  ear. 

The  appogiatura  is  a small  note  placed  at  one  or  more  degrees  above  or  under  the  real  note;  it  takes  its 
value  from  that  real  note. 

Hear  upon  the  small  note  more  than  upon  the  real  note. 

The  superioi  appogiatura  may  be  one  or  half  tone  above  the  real  note;  the  inferior  is  almost  invariably 
have  tone  l""ei 


T1 


ie  appogiatura  as  written. 


E x a in  p 1 


As  \vr  1 1 f ei 


Example 


CV.  rv 

1-..  .!■}■. -H 

l:  =t 

F#= 



v o 

• 

■ ..F 

5- <=■ 

CJ. 

: C 

As  playe 

1. 

> 

V:  e .:i-3 

~r 

* — 

£ 

— . J 

::  ..f  -:l 

& 

’ ' — 

9 

1 

: it  . 

fl 



^ 1 

> 

— p ^ p -| 

zip.  • E- 

j 

As*  played.  , — ^ 

1 

— ^ 

— +-  ■ ■ r 

>- 

*y.  f ■■■■■  =f — * 

— f— — ==f= 

-—**9- :-g=rp= 

-/  tr  • j--: 1= 

>- 

.....  r 

>- 

i 

L 

Z>- 
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All"  maestoso. 
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The  (su_called)  small  note  is  generally  a repetition  of  the  proceeding  note  and  is  lightly  accented;  it.  is 
executed  in  various  ways. 


1st 


2 nd 


o . 


Example . 


Example. 


Example. 
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l STUDY 


ON  THE  SMALL  NOTE 
nrro  niijaninient* 


ILtssoon  tutor. 


twr%r$ 

\*  Hi 

~r~  f i 'rF: 

* :.p  f # a 

rj— £ "i 

F^n 

1 1 1 i-3 

1 £V.--*  : *= 

--±gm= 

L'  r ■■ 

±£wt 

=j tJ 

J.j  f 

/TN 

ik. 

ZT±7. — r* 

/'  * 

, »""• :':t.~ 

- «rrf^ 

4 /* 

t—r 

^3 

(Sassoon.  fufop. 


THE  GREPE'TTI. 


08 


This  ornament  #is  composed  of  two,  three,  or  four  small  notes  ti 6d  together, 
the  first  is  placed  before  or  after  the  principal  note^and  its  value  is  taken 


There  are  two  sorts  of  grupetli; 
from  the  proceeding  note 


The  second  sort  is  the  reunion  of  4 small  notes.  Its  value  is  taken  from  the  affected  iiQte.lt  is  represented 
bv  the  sign  ex-.  Sometimes  a or  ^ is  placed  above  the  sign  to  indicate  (he  alteration  of  4he  3rcl  small  note 


As  written. 


fU^sotjS  tilt  04; 


G<> 


l?ass?>«a  futnr- 


SE= 


i 


# — # 


a 


m 


£ 


£ 


i 


2^ 


£ 


T 31 r 

f* 

4 


4 4 


‘ ‘ 
t 


!4V.  *■?-?  .*  «-f~1 

m 

. — ij= 

» 

r — 

u. 

f ■ ~^— 

0 0 ' 

-j- -]--■* — 

: r£3r 

! ! i — 

Zf  !ip  >— 

— r — r — ■■ 

J J- 

......  f. 

=f= 

\/V7  |*  ■ f - 

~P— 1 

F 

— ! 1 

it-N 

r ^ j 

* 4 4 

L— . J_!_L 1 

1 1 -f~.— 

11-  ^ ■ - — 

— N J » 4 

_a 

-S  I ’ 

— - 

’ t ’ 

* . 

(f^T  ■ 

\ 

: ’ » 
tf=fcrd 

K f g 1 

1 i 

„ v t 

* ; f # - 

r~  .f:-^d 

' 4 

f :r  . 

=^=H 

» 

0 1 

* » t 

■f-f 

1 

>- 

/"JL  ± 

. j. 1 f: 

H-p-H 

* » ♦ 
r p.^= 

J.  — Lj 

1 'I  I'- 

UT-'N 

4=M 

— 0 

J 1 ■ 1 

1 M-  - 
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ISt 


THE  SHARE 


The  shake  is  the  rapid  succession-  of  two  notes,  it  is  of  great  effect  according  to  the  taste  vith  which  it 
is  performed.  It  i>  indicated  by  the  sign-*  (fr ) 


1st  Ex: 


TA  Ex: 


The  above  Ex:  shows  the  best  manner  to  execute  the  shake  in.  slow  music;  m quick  movements  it  must 
be  closer  at  the  beginning. 


PREPARATIONS  FOR  THE  SHAKES 


DU.  1. 


or.  3. 


nu.  l 


As  written. 

tr u- 


HH 


P 

As  played. 


¥ 


A<  written. 


As  played. 


DU.  2 


As  written. 

yr> 


As  played. 


' 


£ 


As  written. 

Jr^ 


fmfmf  mfmf.ffmfm  f. 


1 


DU.  2. 


Ji 


5E 


o= 


A<  played 


As  written. 


As  written. 

v 


DU.  3.  a As  played^ 


^vTrfrfrfrfrfrfrfrf^ 


■r:  \ 


puC  u 

As  played. 

P^I 

— 

Reg. n the  shake  slowly  and  steadilv,  gradually  increasing  with  additional  force&.  gracefully  terminftjjng  on  the 
final  note 


lidssoou  tutor. 


DIATONIC  SCALE  IN  SHAKES 


Take  care  to  bear  on  the  note  of  the  scale. 


tr^'  Tfr 

tv.  r fr'i  — fh 

g=£hr-, 

— ' to  ....  . - r — * ^ z 

l> 

cresc.  — = 

— : 1 

=± ! — 1 

The  small  note  may  be  dispensed  with 


K\ 


EXERCISES  ON  THE  SHAKE. 


m 


Impossible 


0T.1. 

tr 

tier 


or.  3. 


m 


-fia- 


Iuipossible 


or.  6. 

V - - 

Impossible. 


or.  9. 


Impossible 


GIAERVL  TABLE  OF  SIIlIvES. 


X.  4. 

■■  ■■ 


Impossible. 

0T.  7. 


1 

-7- — P 

J 

b-©-  ^ 

l- 

o * 

Pr  ess  left  thumb  on  I)  and  E b 
keys  shake  with  rig-ht  thumb. 

or.  io. 


Impossible . 


X.  2. 

V - - 


!;tt 

Impossible. 

X.  5. 


ITT* 

y f r 

TT  Z 

J 

S©- 

Possible  in  C Majorj  shake  with 
D key 

X.  8. 


(TV  77 Z — 

=z—==F 

i-e-  -J- 

i — o 

Shake  with  ri^-ht  thumb 

or.  li. 


/-  i* tka i : ill: : i 

1 ( 

— ■4-9 — 

— ! ~ f- 

O i 

y 

1 o w 

shake  with  F key. 
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X.  12. 

'"7F1 


X.  14 
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cr-  v^= 

Impossible. 


TTJ 


31°.  13. 


i .3 - 

7 

- 

o 

Shake  with  F key  using  E $ 
to  teruiiuate  with  ease 


/ W . J ^ 

^2 1, 

Shake  with  G jt  key 


X.  15. 


tr,''" 



■<-,b 

— © JJ— 

o ' J 

Shake  with  Is-*  finger  of 
right  hand. 


X.  16. 


— * tr — -■ — , , 

- I • - ^ 

7 T. 

© . 

With  right  thumb,  open  F 8 
key,  shake  with  14*  finger 
right  hand 


X.  17. 


— tr^-— 

IXx., — 

— / ■■■■  »-g H — 

■ '1  , 

With  right  thumb,  open  F# 
key,  shake  vith  24*^  finger 
right  hand 


X.  18. 


/ V.  1 . — I 

Tn, 

m 

/ tv  \S  . 

, 

• zjL  a t 

* 

Shut  E !j  hole  with  right  hand 
thumb,  shake  with  finger 

right  hand 


f X.  21. 


(.V  8 tr — 

— d — 

— t~\ — — 

a 

© : 

Open  G 8 key,  -shake  with  24^ 
finger  right  hand. 


m7\.  U k 3 

Mi-g  * 

— / n*r»  7^L 

ej zl—. 

— -ft tJ  9 

— =* u 

Open  B b key,  shake  with  31.1' 
finger  left  hand  keeping  the  It?) 
key  open  to  terminate. 


O 


X.  27. 


Open  B !>  key,  shake  with  1'.’ 
finger  right  hand  keep  B !>.  key 
open  for  the  B I]  which  is  in  the 
termination . 


X.  30. 


tr 

p 

^ © — d 

0 

-i 

— “ 

Shut  low  E Ij  hole  with  the 
right  thumb  and  shake  with  me- 
dium finger  left  hand  the  C 8 
to  be  made  thus 

V 

i> 

n 


X 19 


/»■»  - — ^ 

/ i ' x ^ 

\ 

m 

/ k 

■ -y. u . 

□ 

Same,  but  shake  with  medium 
B b key. 


X.  20. 


~ "s' 

% * _ £ 

n ## 

-1 — G 

Shake  with  24*1  finger  right 
hand 


f X.  22. 

o 


Open  medium  I!1)  key,  shut 
E !j  hole  i t h right  thumb,  shake 
with  both  24^  & fingers 


right  hand. 


X.  23. 


If  B too  flat  open  medium  fib 
key  taking  rare  to  drop  it  to 
terminate 


X.  25. 

h' 


CV.  \ L " P 

tv 

© 

Shake  with  C $ or  D b key 
terminate  with  B b key. 


X.  26. 


tr 


l y i S 

-2-XL u tA 

- = w* u 

Open  B ^ kev,  shake  w ith  34^ 
finger  left  hand  making  B !>  with 
the  kev  to  terminate. 


g X”.  '28.  | 


^ 

0 

TV 

- 

— / tr-t — — © — * 

: ^ c\ 

I)  b vyith  G K key,  shake  with 
24*^  finger  left  hand. 


X.  29. 

tr 

(. v.  i ■ n- 

/•l'\  1 o *+ 

/ 

Shut  lower  E \ hole 

with  right 

thumb,  shake  with  medium  E b 
key. 


n 


ii  X.  31. 


^ Pn 

1. 1 

— -f — u-«r-g  r* 

— 

Ll 

Open  'medium  G 8 hey,  shake 
with  3r.'1  finger  left  hand  ma- 
king C 8 with  the  key. 


( X.  32. 

tr 


: n~ 

v !•  -i  n Jr- 

Make  E b with  E b key,  shake 
with  l"1  finger  left  hand. 
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o'  X.  33. 


r\*—  f 

a 

4 

Shut  low  R [|  hole,  shake  with 
rl  finger  left  hand 


; x.  36. 

tr 


£ 


A 


HX 


5= 


rsx 


Shake  with  2".'*  aud  3‘.'^  fingers 
of  left  hand,  make  El?  and  F 

• U 

t hlft : Jt 


i ( ■;  p o f K ) 


: X.  39 

"•  =a= 


33 


<> 


Shake  with  (.  # key,  make  the 


F thus  ” 


u half  shut  the  hole 


Shake  with  2"fl  finger  opening 
low  E 3 key. 


tl 


« X.  34. 


j /r  c 

/-  V * n I 

• 

^ » ’ 

Shut  low  F:  key,  shake  with 
1st  and  21!'*  fingers  of  riglit 
hand  it  may  be  terminated  by 
keeping  F I]  shut  without  altering 
the  fingering  for  F2  following., 
the  I)  $ .will  be  made  thus  ^ 

• 

o 

\ X.  37. 


tr 


/v.n  g=i 

o 

w f * # ^ 

7 

Shake  with  low 
E thus  \> 


o 


key,  make 


: x.  4o. 


# tr  \ 

( \« U a. 

4 

- 

— £—\) — 

-= : 

As  in  N?  15  the  F thus  % and 
the  (i  as  in  the  scale.  • 


The  same,  making 


the  F thus 


. o' 

% 

o 


X.  45. 

l:  a 

tvs  ' • 

/ - ...  ..  . : 

As  NV  20. 

X.  48. 

tr  d 

o r » 

-*> 

^ 

As  N° ' 25 

X.  51. 

z.  z 

S2. 

L\ • ^ 

w f « . 5> 

-b : 

Aft  N?  26. 

z 

• X.  46. 
tr  - 


(,'w  # ® 

. o 

Open  low  lit*  key  shake  with 
3rd  fingei-  of  right  hand. 


x.  49 


As  N°  24. 


X.  3 2. 


As  N 1 27 


o 


Shut  F !)  key,  shake  with 
finger  right  Land,  make 
thus  a keeping  the  Pi  k 
shot  • 


r' 
K b 
e v 

j 


X.  38. 


e 

i \ • s 2 ~ L 

o 

^ 

Impossible 


: x.  4i. 

tr 


f / 

u 

o wt»  2 o 

4 

4.  ■» 

m 

/ jL  _ _ - ..^r  . . ~ 

As  in  N?  16  but  make  F 2 thus,| 
keeping  K 2 key  open  also  for® 
following. 


X.  44 


As  N?  19. 


X;  50. 

tr  d 

-O 



* f .'"Tl:  ^ — ::  ' rj 

— 

s r>\A 

As  N?  25.  The  shake  may  be 
played  with  low  F key  without 
••siug  I)  !>  key 


X.  33. 


As  N°  28 
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re 

1 J 

>4. 

3 



J i>  1, 1 

Shgke  with  E b key,  or  in  de- 
fault shake  with  the  3 finders 
of  right  baud 


: to  57 

1 .S'  ^ 

iv-,' 

Shake  with  l'1  and  2n.^  fingers 
of  left  hand 


Let  the  G # key  shut,  open  me- 
dium Eb  key  shake!  with  low  F Ij 
key. 


Shake  with  A key 


to  66. 


Impossible 


JO  55. 


Open  G £ key  and  shake  with 
2n.S  finger  of  left  hand 


Shake  with  l\l  and  2UC*  fing-  ers 
of  left  hand  If  E too  flat  open 
low  F- £ key. 


Let  the  GJf  key  shut,  the  I*1 
fiuger  of  left  hand  will  shake 
with  medium  Ftf  key,  the  E thus^. 


0 'JO  64. 

tr  a 

& J3- 


o- 

% 

o 

o 

o 


Shake  with.  A key  shutting-  iow 
F !j  key. 


Open  A key,  shut  low  F^  key, 
shake  with  the  l'f  211(^  3r.^  find- 
ers of  rig-ht  hand 


o- 

o 


1 'pen 
finger 


GJ  key,  shake  with  l'1 

of  left  hand^the  B thus  * 
'i 

» 

o 


• 

X 

: TO  56. 

tr 


• • 

o <* 

X or  X 

* o 

• o 


tr  a 

_Q_  J3  . VV 


Shake  with  2‘}1*  finger  of  left 
hand  make  C : thus  • 


tr 

-Q- 


TO  59. 


_£L 


Shake  with  low  F !j'  key,  make 
D it  thus  * and  following  F « 
thus  . • shutting  Flj  k**'? 


o 


° TC  62. 

0 fl 


-Q_ 


Shake  with  l5!1  finger  right 
hand,  the  F8  thus  ‘ opening 
Gj?  key.  • 


t 


» JO  65. 

tr 


o 


ft 


Shut  low  F ij  key  shake  with 
A key  dropping  the  lips. 


Open  medium  B b key  shut 
low  F Jj  key,  shake  with  l'.1  and 
2n.^  fingers  of  right  hand,  keep 
B b key  open  for  the  G. 
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7$- 


THE  MOHDWT  {ABBREVIATE  SHAKE ,) 

II  n indicated  by  a -hurt  s i tj;ii  — ^ over  (lie  affected  note;  !(  >hould  not  be-  confounded  with  the"  2‘i^ . sort  of 
gruppet  ti . 
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STHCOPATED  HOT  ES . 

The  syncope  is  a note  equally  . divided  between  the  weak  part  o.l‘  a beat  and  (he  .sti  r>up»  part  of  the  follow- 
ing beat. 


Ex  (equally 


DIVIDED 


§ "i: 

-i*—# — T ' 
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There  f.re*  some  unequally  divided,  the  value  being-  less  on  one  side  than  on  the  other. 


Ex:  (unequal.) 


The  syncopated  notes  should  be  well  accented,  specially  in  quick  passages.  Do  not  bear  on  the  third  beat  of 
the  bar  on  which  the  syncope  ends;  it  must  be  attacked  firmly  from  tbe  strong  to  the  weak,  taking  half  the 
value  of  the  proceeding  note. 
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BREATHING  (’> 

The  breathing  is  must  important  in  the  execution  of  music;  wrongly  placed  it  destroys  the  beauty  of  a melody. 
There  are  two  ways  of  breathing.  The  first  oceurs-  - on  the  termination  of  a phrase  and  over  a rest  or  pan>e 
The  second  occurs  on  the  detached  notes  in  the  middle  of  a strain  or  repetition  of  some  notes  uii  the  same  de_ 
gree,  when  half  breathing  is  required. 


Ex:  full 


Modern  to. 


Never  breathe  on  the  line  separating  the  bars  unless  the  melody  ends  on  it.  It  is  preferable  to  anticipate 
the  value  of  the  notes,  specially  when  the  phrase  is  a long  one. 


Ex amp  I 


In'  following  example,  breathing  can  be  effected  on  the  line  separating  the  bar. 


Example . 
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The  pupil  being  now  supposed  to  be  sufficiently  advanced  in  music,  we  will  not  show  any  more  sign  (’)  for 
Breathing. 
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ALTERED  AAD  ACCENTED  AOTES. 

When  altered  notes  occur,  bear  on  these  note'  more  than  the  notes,,  on  which  they  are  resolved,  as  if  they 
bore  the  sign  >- 

All?  moderate 


Is.1  Example. 
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2?d  Exampl 


Andante. 


The  leading  notes  iii  a melody  should  be  first  accented,  as  the  altered  notes,  and  then  heard  as  loud  as 
possible.  For  this  purpose  you  must  either  employ  the  embouchure  or  alter  the  lingering. 


Example. 


There  are  -enharmonic  passages  where  a flattened  note  becomes  a sharpened  and  leading  note.  In  this  case 
the  accent  should  be  thus  -<  increasing  the  sound  when  it  becomes  a leading  note. 


Example. 
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Authors  write  this  sort  of  modulation  generally  without  altei  iug  the  note,  when  it  becomes  leading  the  artist 
has  to  find  out  if  the  flattened  note  becomes  a leading  note. 


leadiug. 


not  leading-. 
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When  through  enharmonic  modulation  the  leading  note  becomes  flattened  you  must  not  accent  it  as  above, 
be<  •ause  it  must  be  lowered  rather  than  raised. 


Example. 


Observe  that  some  artists  bear  with  force  on  the  notes  with  >-  : it  is  wrong.  It  is  sufficient  to  accent  it 
a little  more  than  an  ordinary  one. 

General  rule.  Keep  a moderate  sound  on  the  note  preceeding  that  on  which  the  accent  is'  placed,  or  else 
when  coming  to  it,  it  would  require  fortissimo  to  obtain  a shade,  while  a simple  accent  is  required. 


Example . 
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The  detached  sounds  are  notes  slurred  -two  by  two  and  separated- from  the  following- ones  by  a rest. 


In  expressive  melodies  the  following  exaiUplemf  keeping  the  notes  back  may  be  used  with  good  effect, 
but  should  not  be  abused. 
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Another  mode  of  playing  the  notes  gracefully  and  with  delicacy. 
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The  portamento  is  another  expression.  There  are  two  sorts;  the  first  consists  of  several  notes  being  lied  to- 
gether, the  sound  of  each  one  being  slurred  on  the  following  and  so  on,  although  distinct  and  not  mixed. 


The  second  sort  is  more  specially  the  portamento,,  although  almost  impossible  on  wind  instruments. 
As  written. 


Exarnpl 


The  tongue  executing  the  repeated  notes  should  strike  the  roof  of  the  mouth  without  touching  the  reed. 
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Adagio. 
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When  ihe  octave  notes  do  not  come  out  freely, 


make  a draught  in  the  instrument  by  shaking  the  top  C key. 
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HOW  TO  PRESERVE  VOIR  l\MRIME\T 

The  da4np  and  dust  which  accumulate  in  it  impair  to  a great  extent  the  quality  of  the  tone.  When  suchcoat 
of-  dirt  lies  inside  the  instrument,  it  flattens  it,  rendering,  some  of  (lie  notes  false  and  difficult  to  he  produced. 

To  avoid  all  this,  take  apart  each  joint  after  having-  played  upon  the  instrument  to  let  the  air  penetrate  it 
in  each  part;  wipe  each  joint  carefully  to  prevent  the  -swelling  of  the  wood, or  it  would  soon  rot;  after  play- 
ing turn  the  bottom  joint  upside  down  to  let  the  water  run  out,  and  pass  a worsted  cleaner  inside  every  joint. 

The  above  carefully  repeated  every  day  will  certainly  keep  the  instrument  in  pretty  good  order,  but  still  not 
sufficiently  to  preserve  the  quality  of  it. 

It  must  be  cleaned  four  times  a year  throughout  and  the  crook  six  times. 

Introduce  a piece  of  linen  in  each  joint  so  that  i.l  touches  the  inside  all  round:  this  will  take  off  the  thick- 
est coat  of  dirt;  then  introduce  a pen  dipped  in  good  salad  oil;  leave  the  oil  inside  24  hours,  until  it  moi-lcs 
the  remaining  dirt  and  with  another  piece  of  dry  'cloth  wipe  throughout  until  the  linen  rag  comes  out  p--r_ 
fectly  clean  from  each  joint. 

Take  care  to  take  the  keys  off  before  oiling,  or  you  will  ip o i 1 the  pads. 

Before  putting  oil  in  the  bottom  joint, take  the  cork  out  with  a stick  protected  with  a piece  of  cloth. 

The  crook  can  be  cleaned  with  a long  quile  which  is  passed  in  both  ends  but  not  oiled,  then  blow  some  wa- 
ter through  the  large  end;  it  will  wash  all  the  dirt  off. 

It  is  alwaVs  better  to  clean  the  instrument  after  you  have  been  playing  on  it  sometime 

1IOW  TO  HIRE  THE  REEDS. 

The  cane  suitable  for  reeds  grows  in  the  south  of  French,  but  that  from  southern  Italy  is  preferable,  be- 

cause it  is  riper  and  not  so  spongy. 

To  make  a reed,  take  a joint  of  cane;  cut  out  of  it  a piece  nearly  5 inches  long,  split  it  in  blades  of  a 
little  above  qj-  of  an  in.  wide,  each  piece  makes  one  reed;  hollow  it  out  with  a gouge  proportioned  upon  a 
piece  of  wood  hollowed  in  the  dhape  of  the  cane  which  we  shall  call  a mould.  This  mould  must  be  of  the  same 
length  and  width  as  the  cut  cane,  the  depth  about  of  an  in.  It  is  groved  or  gouged  in  a piece  of  wood  of 

about  9 in.  long . 2 in.  wide  and  1 in  thick.  The  gouge  will  reduce  the  cane  to  jjr  of  an  in.  To  reduce  it 

to  the  thinness  required,  a round  edged  scraper  will  be  employed;  this  scraper  is  used  to  weaken  the  centre 
of  the  cane  where  it  is  to  be  folded;  the  extreme  ends  of  the  cane  should  be  left  stouter  to  support  the 

thread  and  wire,  the  Dutch  rush  (kind  of  dark  straw)  slightly  dampened  will  finish  the  cane.  After  this  cut 

a sharp  grove  in  the  bark  of  the  cane  and  wet  it  to  make  it  pliable;  the  grove  must  be  cut  perfectly  in 

the  centre  and  straight  across,  so  that  both  ends  meet  to  a shade  when  folded.  Having  cut  the  cane  at  each 
edge  to.  give  it  the  shape  of  the  reed,  pass  two  wire  rings  over  the  united  Cane,  the  first  ring  about  in  the 
centre.  To  bring  it  as  far  as  that  use  the  back  o€  a knife  to  push  it  up  all  round.  The  second  ring  not  quite 
so  large  is  placed  at  a distance  of  jp  of  an  in.  belowT  the  other.  These  rings  should  be  made  first  on  an  iron 
form  of  oval  shape  to  allow  the  end  to  pass  through.  It  is  necessary  to  cut  some  narrow  longitudinal  groves 
and  split  this  end  in  five  or  six  places  to  take  the  round  shape  at  the  end  where  it  is  fixed  at  the  crook. 

The  rings  being  fixed,  insert  the  reed  on  an  iron  branch  of  the  same  size  and  shape  as  the  small  end  of  the 

crook;  tli'  ii  pul  on  the  ligature  which  is  composed  of  ver.y  strong  stout  thread  (waxed)  begin  it  below  the  second 

ring  tightenitigit  with  care  that  the  branch  on  which  it  is  inserted  may  support  the  pressure.  Stop  the  thread  with 
Hat  knots.  Lse  a small,  wooden  hammer  to  take  the  reed  off  the  branch  by  beating thightly  round  the  ligature;  this 
will  also  unite  the  threading  together.  Hold  the  reed  up  side  down  as  if  you  were  cutting  a pencil;  take  a 
penknife  and  begin  cutting  the  bark  about  3;  in.  from  the  first  ring,  cutting  more  and  m/ore  down  to  the  broad 

part  of  the  ring,  so  as  to  clear  the  blade  of  the  reed  from  the  bark.  After  this  take  a strong  pair  of  scissors 

and  cut  sharply  the  top  end  which  ties  the  two  blades  together  by  the  folding. 

Before  trying  the  reed,  scrape  it  gently  with  a sharp  knife,  finish  it  with  .-harp  piece  of  glass  and  then  with 
wetted  Dutch  rush.  If  the  blades  of  the  reeds  are  too  close  squeeze  with  a plyer  the  two  sides  where  the 
first  ring  i<;  if  too  open  the  other  ring  is  to  be  squeezed. 

When  entirely  finished; varnish  the  ligature  over  with  the  following  composition. 

2 oz.  shell  lac  1/2  oz.  vermiilion,  about  1 wine  glass  full  of  alcohol:  put  the  whole  in  a small  bottle  until  well 

melted  together,  shake  the  bottle  to  assist  the  melting,.,  before  using  it  and  take  care  to  cork  carefully,  if  too 

thick  put  more  alcohol.  If  the  quantity  is  too  much, it  can  be  kept  for  further  use. 
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MUSICAL.  TERMS 

(ITALIAN  .) 

The  following1  are  very  important  to  learn  by  heart. 


TERM. 

SIGNIFICATION. 

ABBREVIA 

Accelerando 

. With  gradually  increasing 

velocity  of  movement... 

. Accel. 

Adagio 

Avery  slow  movement 

...Ad? 

Ad  libitum 

At  will , or  discretion 

Adlib 

Allegretto . - 

.Not  so  quick  as  Allegro 

..  All*!0 

Allegro....  — .... 

Qu  ick 

...All? 

Andante 

A slow  movement 

. And*? 

Andantino 

Slower  than  Andante 

. . Andn.° 

Animato 

. Animated , life. 

Apoco.apoco 

. By  little  and  little. 

Assai 

. Very. 

A tempo 

Original  time 

. A tent  . 

Ben  .i 

Well. 

Bis 

. Over  again 

Brio 

. Brilliant> 

Cantabile 

. Graceful . 

Capo 

Head  or  beginning 

.C. 

Coda .- 

Termination. 

Con 

With. 

Crescendo 

. .To  increase 

. Cres 

Da 

By,  for,. from 

D. 

Da  Capo 

From  the  beginning 

DC, 

Di  

Of. 

Diminuendo 

To  decrease 

. Dim. 

Dolce 

Sweet,  delicate 

Dol. 

Energico 

. Energy 

Espressivo 

Expression .- 

Finale 

End  of  movement  etc 

. Fine. 

Forte 

. Loud 

/ 

Fortissimo 

. Very  loud 

ff 

Fuoco 

. Fire,  animation. 

Grrandioso 

. Grand  style 

.1  Grand? 

(Lave 

. Very  slow,  solemn. 

Gru  isto 

.Strict  time. 

Gusto 

. Elegantly 

Impetuoso 

. Impetuously. 

Irresoluto. 

. Irresolutely. 

Larghetto 

. Slowmesured  mouvement. 

Largo  . . 

Large. 

Degarto 

.Smooth  connected . 

Lento 

Slow. 

Ma  .... 

But . 

Maestoso 

Majestic 

. . Maest? 

Marziale 

Martial 

. Marzl? 

Meno . . . 

.Less 

Moderato 

Moderate 

. Mod*!1 

M O 1 1 O 

. Much . 

Morendo 

Gi  adually  dying  away. 

nlo.sso 

.More, much. 

Moto 

Agitation. 

Non Not . 

Obligato Indispensable. 

Piacere . . Will, pi  easure. 

Piano Soft P 

Pianissimo .Very  soft jjp 

Pin More. 

Poco ..Little. 

Presto --.Very  quick 

Prestissimo — The  quickest  degree  of  movement. Prest1?1? 
Q.uasi  — ......  In  the  style  of. 

Rallentando...Less  speed'of  movement Rail. 

Ritard. Retardation • Rit. 

Signo Sign(dalsigno)repeat  from  sign 

Sempre .Always 

Spirito.. Spirit,  lively 

Sostenuto Sustained  Sost? 

Staccato Short  distinct. 

Stringendo Accelerating  the  degree  of  movement. 

Subi  to . , Qu  ickly . 

Tacet .Silent. 

Tempo Time. 

Troppo Too  much. 

Tutti  Toplay^tojoin. 

Vivace .Quick 

V i vo L i vely . .. 

Volti  subito. . . Turn  quickly 


TERMS  WITH  THE-' ADDITION  OF  OTHER  WORDS  . 


Andante  ma  non  troppo 

cantabile 

con  molto 

grazioso 

maestoso 

grave  

Andantino  sostennto 

Allegro  agitato 

assai 

con  brio 

eonfuoco 

con  rnoto 

con  spirito 

. moderato 

pin  mosso.. 

- vivace 

Ben  marcato 

Con  forza 

Con  brio  ed  animato... 

Con  espressivo 

Dole  e con  gusto 

l/istosso  tempo  

Me  no  mosso 

Meno  vivo 

Piu  lento 

Piu  presto 


. . Slow, but  not  too  slow. 
...Slow, but  in  a singing  style. 
...Slow,  but  with  emotion. 

...  Slows  but  gracefully. 
...Slow,  majestic. 

Slow,  solemn . 

..  Slow,  and  sustained. 

..  Quick  with  agitation . 

. Very  quick. 

. Quick  w ith  brilliancy. 

. . Quick  with  fire. 

. Quick  with  agitation. 

. Quick  w'ith  spirit. 

. Moderately  quick. 

■ Rather  quic  kly. 

..  Very  quick. 

. Well  marked. 

...With  force. 

. ..With  animation^  brill  iancy. 
..  W^ith  expression . 

..  Sweetly  with  elegance. 

. . The  same  time. 

..  Dess  quick. 

...Less  spirit. 

...Rather  slow. 

. R ather  accelerated. 
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